Erelong the damsel reach'd her native pale,
And told with Joyful heart her moral tale;
Resign'd to heaven, and lost to all beside,
She liv'd contented, and contented died.?7

The message is that contentment is the true source of happiness
and that desires, even when fulfilled, have the lining of sorrow. The
tale is in the Oriental fable tradition, and incidentally glances at the
theme of contentment so popular with the eighteenth century English

poets.

In Oriental Influence in the English Literature of the Early 19th
Century, Marie E. de Meester, as Garland Cannon also quotes in his
book, points out the striking similarity between Jones's The Pa/ace of
Fortune and Shelley's Queen Mab. In both poems we have a sleeping
maiden (Maia, lanthe) who is taken up to a fairy-court by a supernatural
personage (the goddess of Fortune, the Queen of Spirits) and is shown
visions of true reality. Both Fortune and Queen Mab know all the
thoughts of mankind. From these parallelisms, the critic concludes that
Shelley must have borrowed these seminal ideas from Jones's poem. It
is a plausible enough hypothesis.

The Seven Fountains, an Eastern allegory, was written in 1767
and is the next poem in the collection. Jones says in the preface that
the title is an imitation of Nizami, the Persian poet. The poem is based
on a tale from the collection by Ibn Arabshah. Jones engrafted on to
this the Prince Agib episode, as Garland Cannon surmises, from the
Arabian Nights Tales. A young prince who has given himself the sordid
boon of sensual pleasures is finally rescued by an old man, symbolising
religion.

In this poem, which is also written in rhymed couplets, Jones
deliberately imitates the style of Nizami. All the pleasures of the
senses are beautifully and sensuously described. Here is the passage
about sight:

The wondering youth beheld an opening glade,
Where in the midst a crystal fountain play'd;
The silver sands, that on its bottom grew
Were strewn with pearls and gems of varied hue;

The monarch view'd their beauties o'er and o'er.,

Ibid, p.229
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